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SPECIAL TOPIC: PERFORMING COMMEMORATION: EPHEMERAL & DIGITAL MEMORIALS 
HUM-195-02 (FALL 2016: SHORT COURSE OCT 25-NOV 22) 

GRINNELL COLLEGE 
PROF. JEN SHOOK 

TU/TH 2-3:50PM 
SCIENCE, ROOM 1245 

OFFICE: MEARS COLLEGE 112, X3482 
SHOOKJEN@GRINNELL.EDU 

OFFICE HOURS TUESDAYS 11-1:30 OR BY APPOINTMENT 
 

Two decades have passed since the play Ubu and the Truth Commission examined the new raw process of 
Reconciliation in South Africa. Still North America struggles with the legacies of slavery and Native 
genocide, and though memorialization increases, traditional monolithic monument-making yields to 
performance and digital revisions in the commemoration of traumatic history. This course will apply an 
interdisciplinary performance studies lens to the storytelling and place-making of performative and digital 
commemorations. What links such experiences, and what distinguishes the forms? What can they teach 
us about audience, narrative, community?  
 
COURSE TEXTS: 
Jane Taylor Restaging Ubu and the Truth Commission: 20 Years on ISBN 9781775822134 University of Cape 
Town Press 2015 (at Pioneer Bookshop) 
E-RESERVES:  
Howe, LeAnne. “The Story of Movement: Natives and Performance Culture” in The Oxford Handbook of 
Indigenous American Literature, 2014. 
from Lippard, Lucy R. The Lure of the Local: Senses of Place in a Multicentered Society. NY: The New Press, 
1997. p 84-105. 
from Lin, Maya. Boundaries.  
from Rader, Dean. Engaged Resistance: American Indian Art, Literature, and Film From Alcatraz to the NMAI. 
Austin: University of Texas Press, 2011.  
from Raley, Rita. Tactical Media:  
from Schneider, Rebecca. Performing Remains: Performing Remains: Art and War in Times of Theatrical 
Reenactment. Routledge, 2011. 
from Trezise, Bryoni and Caroline Wake, eds. Visions and Revisions: Performance, Memory, Trauma. 
Copenhagen: Museum Tusculanum Press, 2013.  
from Willis, Emma. Theatricality, Dark Tourism and Ethical Spectatorship: Absent Others. Palgrave, 2014.  
COUNTERTEXT MEDIA (SEE BLACKBOARD): 
New York Public Library Podcast #108: “Maya Lin on Memorializing What Is Missing” 
Artstuffmatters blog “Rethinking Representation: Applying Paulo Freire’s Ideas to Memorials” 
Dakota 38 film 
The Last One film 
This May Be the Last Time film 
The Bdote Memory Map site  
What is Missing site 
AIDS Quilt Touch app  
A Tribe Called Red “Woodcarver” song 
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READINGS/ASSIGNMENTS SCHEDULE (May change, with warning, given the needs of the class): 
Oct 25 Intro: terms & frames 
Oct 27 Read Restaging Ubu and the Truth Commission 
Nov 1 Read Trezise & Wake, “From Sight to Site” 1-26; Read Lippard, “In Mothballs” 84-105 
Nov 3 Read Trezise & Wake, “Grave Dancing” 176-198; Read Willis 30-55 
Nov 8 Read Lin, Boundaries; Explore “What is Missing”; Listen New York Public Library Podcast #108: 
Nov 10 Read Rader, p 1-46 + 200-205; Explore The Bdote Memory Map; Listen “Woodcarver” 
Nov 15 Read Schneider, p 1-31 + 45-60; Watch Dakota 38 
Nov 17 Watch This May Be the Last Time; Explore AIDS Quilt Touch  
Nov 22 Read Raley chapter 1; presentations 
 
You can read scholarly sources with a few questions in mind: 
• Can you identify a sentence or sentences that constitute the thesis statement? 
• Can you state the author’s thesis—even regarding a single chapter or article—succinctly in your own 
words? 
• If part of a larger work, how does a particular chapter or chapters fit into the bigger picture? If a stand-
alone piece, can you relate this reading to another that we have completed in the course? 
• Can you identify at least two examples the author uses to support her or his argument? 
• How does the reading relate to the broader questions we discussed at the beginning of the course? 
As you read the primary sources with which we will work, please keep the following questions in mind: 
• Who is writing/producing the material? What do you think was her or his purpose in so doing? 
• What is the larger relevant context of the material’s production? What is the author’s relative position 
of power in that context? 
• Where relevant, how does this document support or call into question claims made by the authors of 
our secondary sources? 
From a skill-building perspective, then, two important course learning goals of this course are (1) reading 
scholarly sources for argument and presenting that argument and exemplary evidence in succinct terms 
and (2) cultivating the ability to develop contextually sensitive understandings of primary source 
documents. 
 
COURSE EVALUATION AND POLICIES: 

Course Engagement: 25% 
As the weighty percentage indicates, I consider your participation in this course to be an essential 
component of its success. Participation includes regular attendance. In this vein, anything beyond one 
unexcused absence will result in a reduction of your participation grade. (I realize that things come up—
the key to managing your various responsibilities is open communication.) Chronic tardiness will not 
help your cause, either. However, participation includes much more than attendance. Your participation 
grade is a reflection of your engagement with the course. I understand that not everyone chooses to 
speak in each class session. There are lots of other ways to show engagement: Make eye contact during 
lecture; when I request that you post to the course site, do so thoughtfully and punctually; come by office 
hours now and then— even if you don’t have a particular agenda; be sure you proof-read and edit all 
your written work carefully—the quality of your efforts in this regard plays a role in your participation 
grade, too. At the same time, nothing illustrates engagement like a willingness to be a vocal participant in 
our course. In the end, your (individual and collective) engagement with the course will be a significant 
determinant of what kind of experience we have together. 

Blackboard Responses: 20% 
You will be responsible for posting responses to our course site twice a week: one “short” entry per week 
+ one “full” entry per week. You decide which materials you’d like to engage fully. A “full” entry will be 
should be at least 250 words, and will draw together at least 2 of our texts (“text” in the loose sense, 
including audio and visual). A “short” entry can either address 2 or more of the reading questions on 
page 2, or can pose your own questions that you would like to discuss in class. The more work you put 
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into this assignment the easier much of the other work in the course will become. For full credit, the 
responses must be posted by noon the day of class. I encourage you to read and respond to each other’s 
posts, including after class, incorporating them into our ongoing discussion. 

Presentation One: Digital Resource “Tour guide” 10% 
You will lead the class through one of the online resources we explore, meaning that you will have spent 
time exploring it on your own to choose 1 or more interesting paths through it.  

Short Essay One: 10% 
This essay will be a 2-3 pg (double-spaced) typed explanation of your choices and discoveries in 
exploring the site on which you present. It will be due no later than one week following your 
presentation.  

Final Research Project: Proposal for a Performance and/or Digital Commemoration 20% 
At our final meeting, you will once again serve as tour guide, but this time it will be for a 
commemoration of your own. You do not need to complete this commemorative performance or digital 
piece; instead you will present a detailed proposal, with whatever documents/media necessary to explain 
and convince us of your commemoration’s worthiness, including contextualizing it within the landscape 
of projects we have been discussing throughout the course.  

Peer Feedback/Context Essay: 15% 
Drawing upon your Blackboard responses, class discussion, readings, media and everything else now 
shaping your frame, you will evaluate one another’s proposals—and your own—in a 3-5pg essay that will 
serve as our “final.”  
 

Course Policies: 
• Email policy part I: Email is the best way to contact me; I check it frequently but not constantly. Please 
always reach out to your colleagues first with logistical questions about our course; you can do so via the 
email function on the course site.  
• Email policy part II: I encourage you to use email to share interesting news or course-related 
information you come across. This is actually a great way to help promote a collective learning 
experience. 
• If I suspect that you are using computers in class for anything other than note taking or document 
viewing, you will lose your computer privileges for the remainder of the semester. (If I suspect that you 
are texting in class I will ask that you leave your phone with me at the start of each class. Cell phones 
should be set on silent.) 
• If you are involved in an extracurricular activity that will take you away from campus be sure to let me 
know beforehand. Regardless of the reason (except for dire family emergency, hospitalization), if I do 
not hear from you before you miss class I will assume you are simply skipping class. An after-the-fact 
note from Health Services will not suffice. 
• Breaches of academic integrity will result in an official disciplinary process guided by the Dean’s office. 
Although I will inform you of any action I take, I will not negotiate with you privately about such 
matters. If you have any questions about what constitutes plagiarism I suggest you consult the Student 
Handbook immediately. 
• It is essential to me that everyone in the class has the same opportunity to thrive. 
Please let me know of any particular learning needs you have (assuming they are on file with the College) 
and we will work together to make sure that you get the most out of this learning experience. 
 


